
ROOSTER CHRISTOPHER BRUCE ESSAY

â€œRoosterâ€• Review by Paris Day Rooster is a dance piece choreographed by Christopher Bruce. It is a
contemporary ballet piece performed by ten dancers to eight of The Rolling Stonesâ€™ most memorable hits.
Christopher Bruce based the production on the â€œsexual warâ€• he witnessed.

In combining vaudevillian humour, balletic virtuosity, and contempory dance expressionism with such a
serious theme, he seeks to create work that can be appreciated at a number of levels by a broad audience. The
fluid motion alongside traditional Chilean folkdance was original and inspiring to watch, it was a very moving
piece and had a big impact on me because of the real life issues behind it. At one point the women have red
scarves which they remove from their neck to dance with. No questions are asked. The piece explores the
human rights of the people of chille and the depression that the lack of human rights caused. Section 4 â€” As
Tears Go By In this section of the dance, there is a set of four males and four females; with the relationships of
trios, duets and a solo coming from both man and woman. Christopher Bruce was born on the 3rd of October
in England, he started studying dancing at 11 years old, and he began with tap and ballet. Bruce appeared in
works such as Don Quixote in and Coppelia in  His intention was to celebrate the music of The Rolling Stones
and use the qualities of the songs to reflect this. The piece is accompanied by Andiean folk music, with
panpipes, guitars, and flutes. The lighting during the performance of Rooster is mostly dark and dull. Although
his approach was different for Rooster it still portrays heavily the elements which Bruce's choreography holds
signature to. It is supposed to be presented as a Saturday night at a club or party. He enjoys making people feel
something and people come to theatres to see just that and his ability to fuse contemporary technique with an
important relationship to ballet. Rooster is performed on an undecorated stage. You can see this by the fact
that the dancers, the style of dance and the music purely dictate the song. Ghost dances It was created in , and
was influenced by the political oppression in Chile. When Bruce danced the role of Pierrot Lunaire, his own
interpretive skills were noticed. It was originally premiered by the Ballet du Grand Theatre de Geneve in  In
this piece, the colours black and red seem to represent love, passion, anger and aggressiveness. The prisoner
uses a very graceful and flowing style of dance whilst in contrast the two guards dance in a modern, camp
manner, highlighting even more the separation and difference between the guards and prisoner. It has a slow
but consistent tempo throughout the song. Some of the colours included are blue, purple and red. During solo
sections there are also spotlights. The tune is infectious, rhythmic and tuneful. Only when Section 6 â€” Ruby
Tuesdays come, the female soloist wears a red long, full skirted dress with long sleeve which seems to be
protecting her modesty, similar to their fantasy lady of what they wanted in those time. They are all dressed
identically because it represents the way men used to see women; all the same as if they were only objects.
Then the company began to experiment with ballet and modern, combining them to form, specifically the
Martha Graham technique. This helps to set the scene. Ghost dances was created in  The inspiration of the
dance came from a letter that Christopher received from a widow of a Chilean folk singer, who was murdered.
Bruce uses a wide range of starting points, particularly poetry, literature, music, newspaper articles and world
events. He believes that there is much beauty in Ghost Dances and similar works.


