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The character of Richard III, in William Shakespeare's historical drama Shakespeare's Richard III: Character Analysis
Richard III: The Story of Richard III.

Though it is becoming harder to attain authoritarian rule because of organizations such as the United Nations,
one must never close our eyes to the fact that man was given the unalienable rights of life, liberty, and the
pursuit of happiness. The Folio is longer than the Quarto and contains some fifty additional passages
amounting to more than two hundred lines. Young Prince Edward, the rightful heir to the throne, should not be
confused with the elder Edward, prince of Wales the first husband of Lady Anne, and the son of the former
king, Henry VI. Now is the winter of our discontent Made glorious summer by this sun of York; And all the
clouds that lour'd upon our house In the deep bosom of the ocean buried. Then fly. He is one who can "frame
his face to all occasions," and accordingly appears, during the course of his career, under the contrasted forms
of a subject and a monarch, a politician and a wit, a soldier and a suitor, a sinner and a saint; and in all with
such apparent ease and fidelity to nature, that while to the explorer of the human mind he affords, by his
penetration and address, a subject of peculiar interest and delight, he offers to the practised performer a study
well calculated to call forth his fullest and finest exertions. The power of the strongest will has its limitations;
mere defiance will not free the mind from superstition, and mere brutality cannot absolutely close up the
welling springs of tenderness. Richard asks Queen Elizabeth to help him win her daughter's hand in marriage,
but she is not taken in by his eloquence, and eventually manages to trick and stall him by saying she will let
him know her daughter's answer in due course. The task, however, which Shakespeare undertook was, in one
instance, more arduous than that which Milton subsequently attempted; for, in addition to the hateful
constitution of Richard's moral character, he had to contend also against the prejudices arising from personal
deformity, from a figure "curtail'd of its fair proportion, Cheated of feature by dissembling nature, Deform'd,
unfinish'd. In the medieval mystery plays, we find an array of devils and wicked figures, such as the tyrant
Herod, a good fit for Richard in his expostulations, superhuman energy, child-slaying and eventual and
inevitable defeat and damnation. He is unaware that Richard attempts to thwart him at every turn. Richard uses
the news of Clarence's unexpected death to send Edward IV, already ill, to his deathbed, all the while
insinuating that the Queen is behind the execution of Clarence. It is believed to have been written c. These
plays chart a depraved or flawed central character who shares his thoughts with the audience and, after a brief
exercise of power, is overcome and killed. Soon thereafter, Rivers, Grey, and Vaughan meet like fates.
Therefore, historical determinism is merely an illusion perpetrated by Richard's assertion of his own free will.
Mooney describes Richard as occupying a "figural position"; he is able to move in and out of it by talking with
the audience on one level, and interacting with other characters on another. Great reason why: Lest I revenge.
He then imagines dying and being tormented by the ghosts of Warwick Anne's father , and Edward of
Westminster Anne's deceased husband. His shrewd attitude and a physical deformity, that left him nearly
paralyzed, were two of the many reasons why Richard would be kept of the throne. The famous final line of
Richard's "A horse, my kingdom for a horse" is spoken when his jeep becomes trapped after backing up into a
large pile of rubble. Hired murderers carry out his instructions to put Clarence to death. This does not happen,
as the battle is in full swing, and Richard is left at a disadvantage.


